Sophia Agranovich

Multi-award-winning pianist, recording artist,
educator and artistic director, Sophia Agranovich
is “a bold, daring pianist in the tradition of the
Golden Age Romantics...A tigress of the key-
board” - Fanfare. Her performances are captivat-
ing audiences by the “orison of uncommon beau-
ty” - Audiophile, “the ideal balance she achieves
between the intellectual and the emotional” -
Fanfare, “interpretation that dares to be differ-
ent”, “magnificent shading and superior musi-
cianship” - American Record Guide.

A Steinway Artist, Ms. Agranovich has performed
in USA, Europe, Israel, and Canada. Recently she
played solo concerts at the “T Concerti del
Tempietto” in Rome, Pennautier Festival and
Juan-les-Pins in France where she premiered
compositions dedicated to her by

Frangoise Choveaux, and was invited to China
and Brazil. Some of her prestigious venues are
David Geffen Hall, Bruno Walter Auditorium and
Paul Hall at Lincoln Center, Carnegie Well
Recital Hall, Merkin Concert Hall, Roerich and
Metropolitan museums, Steinway Hall and gal-
leries, Bargemusic, Tenri Cultural Institute, Polish
Cultural Foundation, Lambert Castle, Watchung
Arts Center, Salle Cortot, Théatre Na Loba,
Teatro di Marcello, Ehrbarsaal, Gesellschaft fiir
Musiktheater, Kaiser Hall. She also performed at

libraries and numerous colleges and universities,
such as the New Jersey Institute of Technology,
Rubin Academy of Music, National Music
Academy of Ukraine and Lviv State
Conservatory. Ms. Agranovich has collaborated
with Mark Peskanov, Shlomo Mintz, Christopher
Collins Lee, Andrew Litton, Alexander
Mishnaevsky, Andrew Lamy, Brett Deubner,
Gregory Singer, Anatole Wieck, Rupam Sarmah,
Kathleen Supove, award-winning Emmy,
Grammy, and Billboard top ten musical artists,
and members of the major orchestras.

From 2010 through 2023 Sophia Agranovich has
released 11 solo albums that had received out-
standing reviews, top international awards. Her
recordings are charting in top 10 across all musi-
cal genres on One World Music Radio and on
World Top Radio Airplay Charts.

Ms. Agranovich was awarded First Prize in the
Bergen Philharmonic Competition, 3 Gold and 10
Silver Medals by Global Music Awards, 2 Gold
Medals by Prestige Music Awards, Best Classical
Album and Solo from Akademia Music Awards, 4
Best Classical Piano Albums by Clouzine
International Music Awards, 6 Radio Music
Awards, Best Classical Recording and Hall of

Fame by Indie Music Channel, Winner of the 1nd

place in Piano Solo by the American Prize, 4
Platinum, 3 Gold and Instrumentalist of the Year

awards by LIT International Talent Awards, Best
Classical Album by One World Music Radio,
Steinway Top Teacher Award, Industry Leader
and Albert Nelson Marquis Lifetime Achievement
Awards and more. Her recordings and live con-
certs are broadcast worldwide, most recently in
Brazil on Universidade FM 106.9 “Company of
the Music”, in Canada on CKWR “Women in
Music”, Berlin, Munich, Rome, New Zealand,
London, Tokyo, Osaka, Paris, Tel-Aviv, WMNR
Fine Arts Radio, NPR WLPR-FM “Art on the
Air”, WQXR Greene Space live with Elliott
Forrest, on WWFM “Between the Keys” with Jed
Distler, “Cadenza” with David Osenberg”, “Piano
Matters” and WQXR “Reflections from the
Keyboard” with David Dubal.

A native of Ukraine, Sophia Agranovich won the
Ukrainian Young Artists Competition—now
Mykola Lysenko International Competition—at
10, being the youngest participant. Her concerts
were broadcast on national TV and radio stations
since she was 6. Her teachers were Anna
Stolarevich and Alexander Edelmann, peers of
Vladimir Horowitz in the class of Felix
Blumenfeld and disciples of Heinrich Neuhaus.
At 15, Ms. Agranovich entered the Juilliard
School in New York where she studied with leg-
endary professors Sascha Gorodnitzki and Nadia
Reisenberg. Ms. Agranovich earned Bachelor and
Master Degrees from the Juilliard, holding full

scholarship and a Fellowship teaching Piano
Minor at Juilliard. Ms. Agranovich was working
towards her Doctorate at the Columbia
University, but deferred that pursuit to raise a
family, which led to a 23-year career in
Information Technology. Having earned a certifi-
cation in Computer Science, she worked as a sys-
tems analyst for the Metropolitan Life Insurance
Company where she received the Presidential
Quality Award for Computer Systems Design and
Support, and later as a senior programmer/ana-
lyst/project manager/vice president at Merrill
Lynch. Ms. Agranovich also studied naturopathy,
traditional Indian medicine and traditional
Chinese medicine, receiving certifications in
Yoga, Pilates, and other holistic disciplines. She
taught Yoga and Pilates at the local YMCA.

Sophia Agranovich is an esteemed pedagogue,
lecturer, master class clinician, adjudicator, and is
a recipient of numerous teaching awards. Her stu-
dents are winning top prizes in regional, national
and international competitions and are performing
at prestigious venues. Ms. Agranovich is listed in
“Who’s Who in America” and “Who’s Who in the
World”. She is a voting member of NARAS,
Grammy®—balloted artist, GrammyU Mentor,
Artistic Director of classical music series at the
Watchung Arts Center and Program Chair of
Music Educators Association of New Jersey.
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Fantasia in F-sharp minor, Op. 28 (“Sonate écossaise”) (13:42)
1 I Con moto agitato 4:51
2 11 Allegro con moto 2:17
3 1T Presto 6:33
4 Albumblatt (Album Leaf) in A minor, Op. 117, “Lied ohne Worte” 5:01
5 Caprice in A minor, Op. 33 No. | 8:21
6 Variations sérieuses, Op. 54 11:36
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8) Variation 7: Con fuoco 18)  Variation 17

9) Variation 8: Allegro vivace 19)  Coda: Presto

10)  Variation 9

Three Etudes, Op. 104b (7:26)
7 No. 1 in B-flat minor — Presto sempre 2:40
8 No. 2 in F Major — Allegro con moto 3:14
9 No. 3 in A minor — Allegro vivace\ 1:30
10 Etude in F minor, WoOl — Presto agitato 2:07
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Jakob Ludwig Felix Mendelssohn Bartholdy
(February 3, 1809-November 4, 1847), born and
commonly referred to as Felix Mendelssohn,
was a prominent composer, pianist, organist, con-
ductor and teacher in the early Romantic era.
Mendelssohn’s grandfather was the renowned
Jewish philosopher Moses Mendelssohn, the
model for Lessing’s Nathan the Wise — embodi-
ment of tolerance in the intolerant world. The son
of a Jewish family who had converted to
Christianity, Felix turned out to be a musical
prodigy at a very young age, and could also paint
and write poetry. He made his piano debut at the
age of 9, and by age 13 he was already an accom-
plished composer. Schumann wrote of
Mendelssohn that he was “the Mozart of the
nineteenth century, the most brilliant musician,
the one who most clearly sees through the contra-
dictions of the age and for the first time recon-
ciles them.” Both Mozart and Mendelssohn were
prodigies, both had gifted sisters, and both died
young. Mendelssohn’s Romantic compositional
style had roots in the music of Classical masters.
His works include symphonies, concertos, piano
music, organ music and chamber music. At the
age of 17, he had composed one of the absolute
masterpieces of orchestral music of all time -
overture A midsummer night’s dream op.21,
based on Shakespeare’s play. His Violin Concerto
in E minor op.64 is one of the most beautiful and
popular concerti of the 19th century. During his

extensive travels in Europe he wrote many mas-
terpieces, including the Italian symphony, the
Scottish symphony and the Overture Die
Hebrides. An avid educator, he founded the
Leipzig Conservatory of Music in 1843 where he
served as a director and, together with Schumann,
taught composition. He built up the Gewandhaus
Orchestra, making Leipzig the musical capital of
Germany. It was Mendelssohn who brought Bach
back from oblivion in 1829, when he revived and
conducted Johann Sebastian Bach’s “St. Matthew
Passion” in Leipzig. This was the first perform-
ance of this piece since Bach’s death in 1750.

Mendelssohn’s beloved sister Fanny was a tal-
ented pianist and composer in her own right. Her
early death was a fatal blow to his health,
already compromised by a strenuous career.
Mendelssohn died 6 months later in the same
year, aged 38. In the late 19th and early 20th
centuries, his music became less popular due to
changing tastes, but his creative output had
gained deep appreciation again. Mendelssohn is
one the most admired composers of the
Romantic epoch.
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The final manuscript of Fantasia in f-sharp
minor, Op. 28, “Sonate écossaise” (Scottish
Sonata) was completed in 1833, The conception
of the work was actually prior to his 1829 visit to

Scotland, as seen from the letters to his sister
about a “Sonate ecossaise” in 1828. When the
piece was published in 1834, Mendelssohn
replaced its original title with “Phantasie.”
Consisting of three movements, the Fantasia
belongs in the category of the fantasy-sonata.
Like Beethoven’s “Moonlight” Sonata, each
movement is in a faster tempo than the preceding
one. Fantasia’s elegantly simple and expressive
themes are harmonically and rhythmically trans-
formed in each movement, creating diverse tex-
tures and moods.

The first movement, Con moto agitato, begins
with sweeping arpeggios of foreboding introduc-
tion, followed by a melancholy Andante.
Intensely dramatic chords and octaves in differ-
ent tonalities add improvisatory character to the
middle section. The recapitulation echoes the
main theme, now with passionate anguish, above
broken octaves of a rising chromatic scale. This
intensity subsides into the melancholy spirit of
the opening. A part of the agitated middle section
briefly returns, and the single voice of the main
melody over mysterious bass octaves closes the
st movement.

The second movement, Allegro con moto, is a
charming dance-like scherzo in A major, with an
inventive thematic transformation. The Presto
finale is fiery and virtuosic moto perpetuo in the

sonata form. The thrilling coda concludes the
piece with feverish ardor.

Hokok

Albumblatt (Album Leaf) in E minor, Op. 117,
“Lied ohne Worte”

Published in1872, it was probably written in
1837, when Mendelssohn was married to a
daughter of Hugeunot pastor, Cécile Charlotte
Sophie Jeanrenaud (October 10, 1817 —
September 25, 1853). A mesmerizing lyrical
melody is soaring over gently flowing left-hand
arpeggios. The middle section reminds of angelic
chorale, full of love and warmth.

Hokok

Variations sérieuses, Op. 54 is a set of 17 varia-
tions on a theme in D minor. Mendelssohn had
written three sets of piano variations, but only
this one was published during his lifetime. It was
completed on June 4, 1841. This monumental
work was composed as part of a campaign to
raise funds for the erection of a bronze statue of
Ludwig van Beethoven in his home town of
Bonn. The Viennese publisher Pietro Mechetti
asked Mendelssohn and other most renowned
composers of that time to contribute to a
‘Beethoven Album’, of which the proceeds
would go to the statue. It was published in

January 1842, which also included pieces by
Liszt, Chopin, Moscheles, Czerny, Dohler,
Henselt, Kalkbrenner, Taubert and Thalberg, as
well as Schumann’s Fantasie in C major.
Mendelssohn’s close friend Ignaz Moscheles
stated “I play the Variations sérieuses again and
again, each time I enjoy the beauty again.”
Ferruccio Busoni also admired the Variations.
Interestingly, the sketches at Deutsche
Staatsbibliothek in Berlin show that this work
was conceived backward from the Finale.

These Variations possess wide diversity of
moods, coloration, and pianistic invention,
requiring a virtuoso technique. They are not
only “serious”, they are tragic: a suffering man
bares his heart. The sighs and chromaticism of
the theme remind of Bach’s Weinen, Klagen,
Sorgen, Zagen Cantata, BWV 12. Of the spe-
cial interest are the 3rd “Brahmsian” variation,
the 5th and 11th remind of Schumann, the 8th
and 11th are in Schubert’s “spinning song”
style, the 10th is a perfect fugato, 13th is a pre-
monition of 20th century style of Prokofiev and
Bartok, 14th evokes the consoling atmosphere
of a prayer and precursors César Franck. In the
measures 290-293, the passionate and brilliant
final Presto of the Coda quotes a motif Blute
nur, du liebes Herz from the Saint Matthew
Passion which Mendelssohn had resurrected
from its obscurity.

Caprice, Op 33 No. 1 (1836), is the first in the
set of three. All have a similar form and are
dedicated to Mendelssohn’s friend, Karl
Klingemann, with whom he travelled in
England, Scotland and Wales. In the review in
the Neue Zeitschrift fiir Musik, Schumann
described its mood as ‘gentle grief’. It starts
with an introduction Adagio quasi fantasia with
romantic rising arpeggios. It is followed by an
impassionate sonata-form movement, Presto
agitato that is full of conflicting emotions,
expressed by unique sound textures and chang-
ing rhythmical figures.
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The Etude in F minor, WoO1, was originally
composed in 1836 as a prelude, probably to be
followed by the fugue in F minor for the set of
Preludes and Fugues, Op 35. This Etude
appeared as a standalone piece in the Méthode
des méthodes, released in 1840 by Ignaz
Moscheles and the Belgian music critic
Frangois-Joseph Fétis. The piece has a gripping
eloquent theme and consists of three sound lay-
ers: a bass line in the left hand, arpeggios
shared between the left and right hands, and a
melody in the right hand. This style was utilized
also in compositions by Thalberg, Liszt, Fanny
Hensel (Mendelssohn’s sister), and other virtu-
0s0 pianists-composers of 1830s.

The Three Etudes, Op. 104b, are believed to be
written from 1834 to 1838 (however, the third
etude has no specific date). They are considered
to be among Mendelssohn’s finest piano
works—perfectly balanced between technical
virtuosity and pure musical beauty. Etude No. 1
in B flat minor, Presto was written in June,
1836. Tumultuous waves of arpeggios and deep
bass notes create dramatic canvas for the
lamenting melody, shared between right and left
hands. Etude No. 2 in F major, Allegro con
moto (April, 1834) projects pure happiness in its
light triplets running through various tonalities,
reminding of a rondo sonata movement. Etude
No. 3 in A minor, Allegro vivace is a playfully
syncopated scherzo with staccato chords and
vivid contrasts.
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Rondo Capriccioso in E major, Op. 14 is one
of Mendelssohn’s most beautiful piano works, in
which he exploits the full dynamic range of the
piano, expressive contrasts and interesting sound
fabrics. It was originally written in 1824 when
he was just 15 years old.
Mendelssohn’s biographer, R. Larry Todd,
writes:

“The origins of the Rondo capriccioso in E
major, Op 14, date to 1824, when Mendelssohn
composed an Etude in E minor in his trademark

elfin style, with delicate points of imitation and
scurrying passagework, but also powerful
martellato passages. Then, in 1830, he found a
special occasion to revive the work. While visit-
ing Munich en route to Italy and the beginning
of his Grand Tour that led him as far south as
Paestum, he encountered the talented pianist
Delphine von Schauroth (1814-1887), whom he
described as ‘slim, blond, blue-eyed, with white
hands, and somewhat aristocratic’... In Munich
the two made a musical exchange: Schauroth
penned a lyrical—and Mendelssohnian—Lied
ohne Worte in E major, and Mendelssohn recip-
rocated by adding to his Etude a lyrical and Lied
ohne Worte-like Andante, also in E major, with a
brief transition to the former Etude. Covering up
all traces of the recomposition, he described the
process as adding ‘sauce and mushrooms’. The
finished product appeared later in 1830 in
England and 1831 in a German edition as the
Rondo capriccioso, and became a favorite virtu-
o0so concert piece of the nineteenth century.” It
continues to be one of the best-loved piano
gems.

~Sophia Agranovich




